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TOTAL DESTKUCTION OF THE 
OLYMPIC THEATRE. 

One of the most alarming and destruc- 
tive conflagrations that has occured in the 
metropolis since the burning of Astley’s 
Theatre, about ten years since, broke out 
on T'hursday evening about half-past five 
o'clock, and which has resulted in the 
total demolition of the Royal Olympic 
Theatre, and the partial destruction of 
upwards of a dozen other buildings. This 
once favourite place of amusement had, 
it is well known, a frontage of consider- 
able extent in Wych-street, and it stretched 
behind the houses in Craven-buildings 
and Neweastle-street—the space between 
the theatre anl the houses in the last 
named thoroughfares being only a few feet. 
The flames were first seen from the out- 
side of the theatre by police constable 126 
F. This officer lodged at the house of 
Mr. Giles, the baker, in Wych-street, the 
back windows from which overlooked the 
theatre. As he was passing upstairs, he 
noticed a dense body of smoke pouring 
forth from the roof, which at once satisfied 
the officer that a fire was burning within. 
He, therefure, gave an immediate alarm, 
and on running into the street he found 
Some parties attempting to turn the gas off 
from the main, Before that could be ac- 
complished, flames shot through the roof 
in fearful granduer ; at the same time the 
cracking of timber within the premises at 
once told all present that a fearful con- 
flagation must occur. Messengers were 
instantly dispatched, in all directions, for 
the engines, but before sufficient time had 
elapsed for one machine to reach the scene, 
the whole of the roof, gallery, and boxes 
was in a general body of flame, and so 
intense did the heat become, that six or 
seven houses in Craven-buildings, with 
the Pavilion Tavern, in Newcastle-street, 
and several other houses, caught fire si- 
multaneously. By eight o’clock, owing to 





the combined exertions of all parties, the 
fire was so far got under as to allay al 

fears of any futher extension, but there 
still remained a great body of flame amidst 
the ruins which it would take some hours 
to entirely extinguish. The performances 
which were to have taken place, had not 
the fire occured, were for the benefit of 
Mr. Charles Bender, on which occasion 
“The Rent Day,” “Time Tries All,” 
and other pieces were to have been en- 
acted, That gentleman with other mem- 
bers of the corps dramatique were in the 
house dressing when the alarm was given. 
The following particulars connected with 
the origin of the fire have been obtained 
from Mr. Gordon, a gentleman connected 
with the theatre; he informed the re- 
porter that Mr. Stirling, the stage-mana- 
ger, whilst standing on the stage had his 
attention directed to the “P.S.” (front 
side) of the curtain, by seeing flames run- 
ing up the lining. He immediately called 
the carpenters together, aud told them to 
cut the leech-lines. The men having 
been called to by another party, they 
mounted the wings on the “ O.P.” (oppo- 
site prompt side), and having divided the 
cords there, the curtain partly fell, but 
the lines still remaining on the other side 
of the curtain, the flames mounted up- 
wards into the machinery, and very soon 
they extended to the lawn coverings of 
the boxes and gallery, so that in less than 
five minutes every part of the theatre was 
fired simultaneously. It requires no deep 
historical research to trace back the his- 
tory of this house to the time when the 
first stone—or we should more properly 
say the first timber—of the edifice was 
laid by old Philip Astley, nearly half a 
century since. The theatre stands upon 
part of the ground formerly occupied by 
the residence of Elizabeth, titular Queen 
of Bohemia, only sister to Charles I., wii 
coming to England on the restoration of 
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her ne 
marrie e Earl of Craven, who had 
a mansion on this spot. In the early part | 
of the last century the house was converted 
into a tavern, which was called, after its 
former proprietor, the Queen of Bohemia, 
but a very destructive fire happening in 
the neighbourhood about the year 1796, 
occasioned the tayern to be shut up. 
From that time the building was suffered 
to decay, and it remained in a dilapidated 
state, until Philip Astley, sen., the most 
enterprising adventurer that ever specu- 
lated in theatres, selected this spot as a 
site for a new cireus. He had just com- 


- pleted the re-building of the Amphi- 


theatre (Astley’s), which had been de- 
stroyed by fire in 1803, and had left the 
management of that establishment to his 
son and his partners, but becoming tired 
of an idle life, though he was then ad- 
vanced in years, determined upon build- 
ing another theatre, he having procured 
a licence from the then Lord Chamber- 
lain (Lord Dartmouth), through the in- 
fluence of Queen Charlotte, he, after a 
good deal of running over the town, 
made up his mind, and obtained from the 
Earl of Craven a lease of the ground (on 
which the tavern alluded too stood) for 
sixty-three years from Michaelmas, 1803. 
In 1805 he began to clear the ground 
for building, but his resources being 
nearly exhausted by the sums he had ex- 
pended in building the Amphitheatre, the 
works were stopped for a time, in Febuary, 
1806. He was, however, enabled to 
proceed with the building towards the 
autumn of the same year, and opened it 
the following winter, for the first time, 
with stage and equestrian performers from 
his son’s company at the Amphitheatre. 








METROPOLITAN THEATRES. 








HER MAJESTY’S. 

Signor Colletti, who appeared here sooner 
than was expected, in consequence of the 
severe indisposition of Gardoni, has been 
hailed with delight by a crowded house. 
He appeared in the character of Carlo V., 
in the opera of “ Ernani,” in which Signor 


hew, Charles IL., was privately | 
to th 


Gardonj had performed the preceding 
Saturday, when he was suffering from 
severe cold and hoarseness. The transfer 
of the part from a tenor to a barrytone, to 
which the music properly pertains, was a 
manifest improvement in the general effect 
of the opera. Colletti, who was in fine 
voice, gave to the character of the King 
a degree of dignity, warmth, and energy 
which rendered it—what the composer 
intended it—a highly dramatic and impor- 
tant feature in the opera. Signor Colletti 
was deservedly applauded and encored in 
the favorite morceauz of the part. Madame 
Giuliani confirmed the favourable opinion 
which her first appearance induced. She 
sang on Saturday evening with increased 
power, taste and truthfulness, and was much 
applauded. This lady has publicly contra- 
dicted the rumour that she had sung in the 
Brussels operatic company at Covent Gar- 
den a few seasons past; her debut at Her 
Majesty’s Theatre on Saturday week being 
as she states, her first appearance before an 
English audience. 
QUEEN’S. 

We were induced to visit this place of 
amusement being for the benefit of Mr. 
Holl on Wednesday the 28th March, invi- 
ted as we were by the announcement of a 
new candidate for histrionic fame in the 
person of Mr. Holl, (the beneficiare) brother 
of Mr. Holl the light comedian of the Hay- 
market Theatre. In person Mr. Holl is 
of a middle statute. His voice not power- 
ful, but clear and impressive. The perfor- 
mance of Hamlet, the most arduous, the 
most difficult perhaps of all that Shakspeare 
ever drew, was marked with much discre- 
tion and accurate judgment. Mr. Holt 
seemed to enter with the mind of a master 
into the essential essence of the character. 
In action Mr. Holl evinced much grace, and 
measured the stage well, and effectively, 
If we were to attempt to select any portion 
more deserving of notice than another, we 
should say that the play scene was decidedly 
the most strikingly depicted. Mr. Holl’s 
deficiency, if ra a term may be applied, 
was in want of physical power. In the 
scenes with the Ghost, (which character by 
the way was sensibly and appropriately 
enacted by Mr. Ford) Mr. Holl displayed 
much intensity of feeling, and brought down 
deservedly great applause. Our space will 





aot allow us to follow his performance, but 
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we may add that he would be an acquisition 
to any theatre, and we make no doubt 
would shine most conspicuously and effee- 
tively in characters of less magnitude and 
weight than that of Hamlet. The audience 
was a most numerous and respectable one. 
Mr. Holl was loudly called before the cur- 
tain and received acclamations of appro- 
bation which flowed from all parts of the 
theatre. Mr. Green, Mr. Royer, Mr. 
Manders, Mr. Dean, and Mr. Marsh, indi- 
vidually exerted themselves most effectively 
and deserve a favourable notice. Mrs. 
Boyce evinced much talent in her persona- 
tion of Ophelia, particularly in the scenes 
of her madness, in which she sung most 
pleasingly, and on the whole the tragedy 
was effectively performed and did eredit to 
allconeerned. ‘' Bombastes Furioso,” (or 
as we overheard a gentleman confidentially 
inform his friend “that the next piece was 
Bombias Furious’’) followed. Bombastes, 
Mr. C. Richards; King, Mr. J. Mitchell ; 
Fasbos, Mr. Renaud ; Distifina, Mrs. Boyce. 
Jack Mitchell promises to become as good 
an actor on the stage, as he is on the ‘itac- 
ket ground.’ His King in this furiously 
bombastical trifle, was effectively free, and 
unctuous; his humour not forced, but 
flowing easily in the right strain. In the 
song ‘My Love is so Pretty,” Mr. M., 
was loudly encored, his dancmg at the 
close of each verse, adding much to the 
effect and reminding us of the once eccen- 
tric John Reeve. Mr. Richards was funny 
as Bombastes, and brought down much 
laughter, his peculiar figure and size adding 
much to the bombast of the seene. If 
Mr. Richard had been less like a clown in 
a pantomime, his performance would have 
been improved. The other characters were 
the regular performers of the theatre, and 
each was well supported. 
CREMORNE. 

Three grand day and night fetes on an 
extended scale of Easter splendour are an- 
nounced at these delightful grounds—the 
Arcadia of the good denizens of Cockaigne, 
which are already open for promenade and 
refreshment only. The spirited lessee Mr. 
James Ellis (likewise the sole proprietor of 
the Casino at the Adelaide Gallery, Strand) 
having determined this year not to allow the 
fine weather to pass away—as is too fre- 
quently the case with the managers of 





public gardens. Without being prepared 











with an entertainment, and one \fao that 
shall eclipse anything ever attemp Shes 
at Cremorne, should the elements at 

prove propitious. Mr. Ellis, we hear, will 

then proceed with the regular musical and 

dramatic season. The grounds, although 

at this early period, appear in ‘rich ver- 

dure clad,” and when the manifold and ex- 

tensive arrangements—all tending to the 

comfort and convenience of the public are 

complete, the tout ensemble of the gardens 

will present to the spectator a coup d’ail 

the most charming. Among the alterations 

and improvements ‘and their name is 

legion” effected during the recess, the most 

prominent is the formation of a monstre 

promenade on the western side of the gar- 

dens, the site of which previously was dark 

and sombre in the extreme. This beautiful 

walk which will be ornamented with elegant 

statuary, &c. a la Versailles, was constructed 

under the direction of Mr. Swaseland, a 

most skilful and experieneed landscape gar- 

dener and floriculturist who has also remo- 

delled and improved a number of the other 

walks and shrubberies, while many of the 

choicest plants and rare exotics from the 

tropical climes have been added to the con- 

servatories. The new promenade at night 
will be brilliantly illuminated with variegated 
lamps, the devices from the designs of Mr. 

R. Partridge, (treasuter of Cremorne) and 
here we may en passant remark that the gene- 
ral urbanity and unflinching advocacy of this 
gentleman for the interests of his manager 
have won for him the gratitude of Mr. Ellis, 
and the esteem and regard of the numerous 
visitors and members of the establishment. 
The general arrangements of the stage, &c. 
have been entrusted to Mr. T. Thompson, 

a gentleman who first gave the public a 
taste for tableaux vivans and poses plastiques 
by his admirable delineations at the Colo- 
seum some years since of the antique in a 
series of marble groups with descriptive re- 
marks. As to the getting up of theatrical 
spectacles he is without an equal,’ Farley 
having now retited from the boards. ‘The 
programme, for the ensuing season includes: 
a Grand Aquatic pageant on the Thames in 
front of Cremorne, entitled ‘ Crossing the 
Line.” Day and night ascents of the 
Balloon, with feats in arostation by the 
daring and celebrated Lieut. Gale, R.N. ; 
Lilliputian ballets by dwarfs and other cho 

regraphic entertainments, classical tableaux , 
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Tope dancing. 





- Illuminations and fireworks have heard professional singers with less 
by that unrivalled pyrotechnist, the Che- | 
valier Mortram, of the Royal Italien Opera, | 








pleasure than we did their efforts. Mr. 
John J. Bryan commenced the elocutionary 


who in the display at the finale of “* Massa- | part by reciting one of Eliza Cook's beauti- 


niello,” representing the eruption of Mount 
Vesuvius, proves him to be an artiste of the 
highest order, in fact it may be pronounced 
as his chief-d'ouvre. A magnificent Pano- 
rama of California, the indentical ground 
of “Tom Tiddler,” where they are ‘ pick- 
ing up gold and silver,” is being painted by 
Mr. W. Beverly of the Lyceum, an artiste 
possessing extraordinary talent and know- 
ledge of senic display ; the mechanical effects 
by Mr. John Brecknell of the Princess’s 
Theatre. In the grounds there will also be 
a thousand and one attractions for the amuse- 
ment and instruction of the “ million.’ We 
need scarcely add that there will be a 
Grand Vocal and Instrumental Concert, for 
which Laurent’s truly splendid and un- 
equaled band of 50 performers has been 
engaged, also a number of popular singers. 
The arrangements of the hotel and tavern 
department are must complete and _ this 
season will be under the personal direction 
of Mr. Ellis, who for the chief of his cuisine 
has engaged an artiste of no common order, 
a perfect *‘ Jenny Lind,”’ in his way, whose 
agremens and dishes defy the criticism of 
the most refined epicure or determined 
gourmand. In conclusion we may state 
that Mr. Ellis has most wisely secured or 
rather re-engaged the services of Mr. T. R. 
Lewis (late of Vauxhall Gardens) a gentle- 
man of great literary and theatrical experi- 
ence; also, our elegant and kind friend, 
Van Buren—the Brummell of Cremorne— 
the lively, facetious, and ever happy Romer 
and other well remembered faces, who at the 
ensuing ‘‘gathering,”’ will be too happy to 
meet their friends, not on the “ Rialto,” 
but on the platform of Cremorne. 
JOUN STREET LITERARY INSTITUTION. 
This beautiful hall was crowded on Tues- 
day the 26th instant, to witness an Elocu- 
tionary and Musical Entertainment for the 
benefit of the wife and family of J. Beazer, 
the political prisoner. ‘The entertainment 


commenced with a suitable address delivered 
by Walter Cooper, who took the chair, and 
which was well received by a numerous and 
highly respectable audience. The choir of 
the Apollonic Society then sung “ Chough 
and Crow,” and was very much applauded, 
and it is no mean praise when we say we 





ful compositions entitled ‘The Old Farm 
Gate.” Mr. Bryan must feel highly delighted 
by the way in which he was received, ihe 
breathless silence that ensued, and the deep 
attention that was paid with the over- 
whelming burst of applause that followed 
him ; could not help making an impression 
that would not be easily effaced, for our- 
selves we were delighted with it. Mr. John 
Harper then recited “ My Lord Tom 
Noddy,” in a very masterly style, the audi- 
ence were enthusiastic in their manifestations 
of applause, it was encored. The chairman 
apologised and introduced Mr. Upton who 
recited Hood’s beautiful poem, the ‘ Bridge 
of Sighs,” in a very finished style; it is 
some time since we have heard this poem 
half so well rendered as it was by Mr. Upton. 
Mr. Nicholls followed with “ Sam Weller’s 
Vindication,” which was highly relished 
by the audience. Miss Stewart also recited 
an address written by Beoter, which was 
well received. The audience seemed at 
this moment, to feel the position of the 
unfortunate man, and where most enthusi- 
astic in their cheering of this young lady, to 
whom too much praise cannot be awarded 
for the exquisite style, in which she gave 
this address. We must give our re-echod 
praise to the choir of the Apollonic Society 
for the efficient manner in which they ren- 
dered their selections, which was very ap- 
propo to the pieces recited. We cannot 
award too much praise to the talented ladies 
and gentlemen that came forward on such 
a cause, the cause of humanity will always 
excite sympathy in the breast of an English- 
man. 
DRAMATIC INSTITUTE, 
GOUGH STREET. 

On Monday, Sheridan Knowles’s play of 
the ‘ Hunchback” was performed here by 
some of the subscribers. We have fre- 
quently remarked that amongst amateurs 
we cannot expect perfection; as regards the 
persons who undertook the principle cha- 
racters, particularly the females, we feel 
that such a remark upon the present occa- 
sion is not necessary, for with the excep- 
tion of three or four of the minor characters 
in the first scene, the play may be consi- 
dered as acted much above a medicore per- 
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formance. The man:ger Mr. Joseph Marr, 
undertook the arduous and difficult charac- 
ter of Master Walter, and had he been per- 
fect in the text, he would have played it 
most ereditably; but a manager who is 
obliged to attend to the getting up of the 
pieces, and take a part at a pinch to make 
up the characters, caunot have much time 
to study ; nevertheless Mr. Marr had a 
most complete conception of his author, and 
got through the part extremely well and 
was worthy of the applause he received. 
Mr. J. Howard as Sir Thomas Clifford is 
an intelligent amateur, there was much to 
praise in his representation of the character, 
and little to condemn; in one or two in- 
stances he gave way to wining, rather than 
pourtraying a deep sorrow full of manly 
fortitude, which he will do well to omit for 
the future, however there is great promise 
about him if he will be careful and study. 
The Fathom of Mr. Copley was amusing, 
but this amateur made the character too 
knowing, he was too full of bustle and 
appeared to know much more than his 
fellow town-servant Thomas, whom he was 
praising for his knowledge as a London ser- 
vant. The little part of Stephen was well 
pourtrayed by Langham, and Modus was 
exceedingly well represented by Mr. Milford 
who received well merited applause; the 
courtship scene was in excellent keeping. 
To play Lord Tinsel with effect, it requires 
a gentlemanly bearing and plenty of confi- 
dence, which amateurs do not always pos- 
sess; Mr. Mills got through the part 
tolerably well considering he took the cha- 
racter at a short notice. Aud now for the 
young ladies, who were far more priase- 
worthy than the gentlemen; of Miss 
Kingston, it is with the greatest pleasure we 
are able in the most conscientious manner 
to give her our meed of praise, it is the 
first time we have seen this promising 
amateur perform, and it gives us much plea- 
sure to say she has great and many qualifi- 
cations for the stage; she possesses an 
elegant person, an easy and graceful carriage 
with a voice sweet, but not powerful, and 
appears to be possessed of a mind which 
when cultivated bids fair of great promise ; 
some of her scenes were very admirably 
sustained : particularly, where she assumes 
the fine lady when shegets to town, her 
grief with the interview she has with Clif- 


all of which were admirably expressed ; 
there is monotony in her tones, but this she 
will get over with practice and study. Miss 
Fanny Marsh as Hel n, as proved to us that 
genteel comedy is her fort; she threw 
considerable gaiety and vivacity into the part, 
and appeared easy a:d playful, she has in 
this instance raised herself considerably in 
our estimation, and if she keeps in this 
line of character she will certainly become 
a favourite at no distant period ; for one so 
young, she bids fair of great promise. The 
Wednesday performance of ‘ Douglass,” 
will be noticed in our next. 
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CORRESPONDENCE, 














Mixes’ Boy.—The question is of a delicate nature, 
and as it wholly relates to a lady who stands 
high in the profession, and whose character 
is untainted ; we mustdecline to answer the 
question. 

Antonto.—Mr, Phelps we understand has a fam- 
ily of three children. His eldest son is an as- 
tonishing likeness of his father. 

A Sus.—We really cannot be answerable for per- 
sons passing themselves off for the proprietors 
of the Theatrical Journal. All communications 
should be sent to our publishers, 39, Holywell 
Street, and the parties may rely of obtaining 
regular answers. 

J. J.—We have abundance of articles similar 
Nevertheless we are much obliged. 

W. Tuomas.—Please to leave your orders at the 
publishers, and the numbers you require shall 
be looked out. 

C. W. Pearson.—We are always very sorry when 
any mistakes occur, but it frequently happens 
the printer has the greatest ditficulty to decy- 
pher the poetry sent. 
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THE LONDON THEATRES. 
HER MAJESTY’S 

At the present period when the “ Lon- 
don Season” as it is familiarly called has 
commenced. When the town filled with 
company rejoices in a succession of fash- 
ionable novelties,—and beauty, wealth, 
and “ ton” intermingled together, revel, 
and by their presence and lavish expen- 
diture cause others to revel likewise, we 





Jord and subsequently with Master Walter, 





feel that we cannot do better than present 
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to our readers, in continuation of our far- 
famed History of the London Theatres, a 
brief abstract of the brilliant career of 
Her Majesty’s Theatre. The foundation 
stone of the original building, then called 
The King’s Theatre, or Italian Opera, 
was laid in 1704—on it wasinscribed the 
odd words “ The Little Whig "—this was 
in allusion to Anne, Countess of Sunder- 
land, a daughter of the celebrated warrior, 
the Duke of Marlborough, who was a 
reigning toast of that period and reputed 
to be a lady of surpassing loveliness. 
Amorgst the very earliest performances 
here (in 1706, the building having been 
completed in 1705) were Shakspere’s 
play of “ Julius Cesar” and several of 
Fletcher's comedies, but the legitimate 
English drama soon succumbed to Italian 
music, and in 1707 the first opera (which 
was entitled “ Pyrrhus”) was produced. 
From this period Apollo become the pre- 
siding deity of the King’s Theatre, which 
continued to be the resort of all the rank 
and fashion of England until 1789, when 
on the night of the 17th of June it was 
totally destroyed by fire, said to be wil- 
fully occasioned by an Italian named 
Carnivalli. During this lengthened pe- 
riod of years many highly distinguished 
persons had figured within its walls, 
of whom we may particularly mention the 
extraordinary musician Handel, and the 
celebrated singer Farinella. The present 
structure was errected in the year following 
the conflagration of the preceeding build- 
ing viz.: 1790, and precisely on the same 
site as its predecessor, excepting that an 
additional space of ground was required, 
the new edifice being of much larger 
dimensions than the old theatre. The 
first stone was laid by the then Duke of 
Buckinghamshire (a title subsequently 
extinct) and the structure being completed 
(differing very slightly indeed either exter- 
nally or internally from the one now in 
existence) was first opened on the 26th 
of March, 1791, under the name of the 
“ King’s Theatre.” The first nights per- 
formance consisted of a concert, a dance, 
two acts of Italian music, one serious, the 
other comic, and “ Orpheus and Eurydice,” 





a ballet, arranged by the elder Vestris. 
Some squabbles as usual ensued about the 
licence, the rival house being in this in- 
stance the celebrated “ Pantheon.” The 
destruction of that building by fire in 
1792, left the newer “ King’s Theatre” 
master undisputed of the field of conten- 
tention, The Pantheon was shortly after- 
wards rebuilt upon a most extended and 
costly scale, but the building never an- 
swered the purposes of its originators, 
and after going through many vicissitudes 
and being closed altogether for many 
years, is now and has long since been 
open to the public as the well known Pan- 
theon Bazaar in Oxford Street. The 
subsequent career of the King’s Theatre 
has been, generally speaking, one of un- 
mingled suecess—the whole civilized world 
has been ransacked to provide it with the 
most gifted artists—whether belonging to 
the world of music, or the dominion of 
terpsichore, and although some of specu- 
lators in the management of this celebra- 
ted structure do, and may complain of 
individual losses, still there is no question 
that the whole world cannot match “ Her 
Majesty’s Theatre” (as it is now styled in 
honor of our Gracious Queen) for the 
brilliant rank, and the enormous wealth 
by which it is at once supported and 
honored. To attempt to give a list of 
the eminent artistes who have at divers 
periods delighted their auditors within 
these walls would be a gigantic and 
almost useless task, but we may mention 
the name of Curioni, the once celebrated 
tenor who retained his position here longer 
than any other leading man we can re- 
collect. Donzetti whose wonderfull voice 
electrified his hearers. Ivanoff the ex- 
traordinary Russian singer, Sontag, 
Pasta, and more recently Grisi, and still 
more recently immitable Jenny Lind, 
with whole host of others whose ‘ meteor 
like” names flash still with undiminished 
lustre upon our mental orbs. Confined 
space forbids us to enlarge longer upon this: 
topic, but in conclusion we may state that 
Her Majesty’s Theatre is the largest im 
England, and one of the most extensive 
in the world, vying with, although slightly 
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inferior in sieze, to the celebrated San 
Carlos, of Naples, the well known opera 
house of Milan, and the still better known 
edifice of the same description and devoted 
to the same uses at Paris. We had pre- 
pared several interesting reminiscences of 
this celebrated building, which want of 
room compels us unwillingly to omit, but 
in the “ postscript with which we design 
eventually to close our London Theatres,” 
we shall incorporate the omissions to whick 
we now allude. The present lessee of 
Her Majesty’s Theatre is Mr. — 








THE NORTH LONDON ATHENZEUM, 
Liverpoot Street, Kinc’s Cross. 


On Friday evening the 30th ult., some of the 
principal members of the Shaksperian Club per- 
formed the admired comedy of the “ Honeymoon,’’ 
for the first time here, in a manner which con- 
fers great credit on them, by their exellent imper- 
s nations of the different characters assigned to 
them. Of Mr. G. Murray’s Duke Aranza, we can- 
not speak tohighly. We had the pleasure of noti- 
cing his excellent performance of Cassio, in our last 
week's Journal and was again highly delighted with 
his correct and manly conception of this character. 
His acting throughout was easy and gentl ly, 


Ghent,”’ which we believe was played first piece. 
Of “ The Scapegrace,’’ we cannot in justice make 
any favourable remarks, the young lady who played 
Mrs. Tucker, being the only one at all up to 
the mark. Mr. Messent gave a very unintelligible 
representation of Charles Darlington, and Mr. Scat- 
tare’s Colonel Aubrie, was as unlike a military man 
as any thing possibly could be. In many parts of 
“The Spae Bed,’’ much talent was displayed. 
The General Dorval of Mr. Harrison was more than 
passsable, while Peter Pigeonwiddy though wanting 
bustle in the early scenes, amply made up for it in 
the second act. Jean Jacques, was likewise good, 
rather too much of the schoolmaster perhaps, but 
still above par. But the best of the piece was Mr. 
Dudley’s Captain Ardent, it was throughout full of 
vigour and merriment, his bye-play during imperso- 
nation of the tootman disylayed his good concep- 
tion, and his speech in the case of Pigeonwiddy v. 
Dorval, was highly energetic, it met with two 
rounds of applause. Dingle, was tolerable and 
Captain Dorval very poor; this gentleman must 
really speak in a Latee tone if he wishes his 
audience to hear him. En passant we beg to 
remind many of the amateurs of this establishment 
of this sad fault of speaking in a manner, we can 
scarcely catch many of their sentences; in the 
middle of their performance they seem to forget 
they are before an audience, and reduce their voice 
to a little above a whisper. The ladies, Mrs. Hur- 
ricane, Clarinda, and Perdite, we have no cause to 
complain of, a little animation, and we should 
have better pleased. 





he never once forgot the dignity of the Duke, and 
the frequent and genuine applause that he received 
and justly merited, testified to the great delight of 
the audience, and their appreciation of his pains- 
taking efforts. Rolando was very well played by 
Mr. Osborne, and the Count Montalbau found a 
good representative in the hands of Mr. Lewis. 
Mr. Carter, Jun., gave a most correct impersona- 
tion of the Mock Duke Jaquez, and took care to 
make all his “ points” tell well, indeed we have 
scarcely seen it better represented by amateurs, 
and his brother, Mr. J. F. Carter, was equally 
successful in Lampedo. We were delighted with 
Miss Sinclair, who enacted the haughty Juliana 
to the life, her delineationof the character was fine 
and graceful. We have witnessed this young 
lady’s efforts on several occasions, she studies cor- 
rectly, and has evidently been well instructed for 
the stage, and we doubt not, that she will be even- 
tually, an ornament to the profession; she has 
our best wishes for her success. Miss Villiars dis- 
played the lightsome witcheries of Volante, in a 
most winning style, and Leonora, was charmingly 
played by Miss Rosenheim. A word of praise 
is due to Mr. Charles Massey, (the secretary of 
this club) for his unceasing zeal and exertions, in 
varying the weekly entertainments as much as 
possible, for the gratifications of the patrons of 
this Club, and we heartily congratulate him, in 
having such an excellent company of amateurs, to 
assist him in his praiseworthy efforts. On Monday 
last the “ Scapegrace,’* the “Painter of Ghent,” 
and the “Spare Bed,” were selected. We did 
not arrive at the commencement and therefore can- 
not say anything respecting “ The Painter of 








PROVINCIAL, 





Hu Lui.— Queen's Theatre, Paragon Street.—The 
entertainments at this truly elegant theatre have 
been varied with much skill and success since our 
last. A spectacle entitled entitled “ England’s 
Monarch,’”’ which we recollect seeing performed 
some few seasons back at Astley’s Amphitheatre, 
has been revived with considerable splendour and 
effect, under the able superintendence of Mr. W. D. 
Broadfvot, who by the way originally arranged the 
piece forrepresentation. ‘* Macbeth,’’ and “ Romeo 
and Juliet,” have been revived, In the latter play 
the Romeo of Mr. Caple deserves especial commen. 
dation, nor was the Peter of Mr. W. Artaud unde« 
serving of praise. The house has been remarkably 
well attended, a success of which the spirited lessee 
may well be proud, in as much asit is so throughly 
well deserved, 


Leeps.— New Theatre, King’s Charles’ Croft.— 
The highly popular drama of the “ Death Token,’’ 
in conjunction with the engagement of Mr. Har- 
wood and his celebrated horse have filled this pretty 
theatre for the last week, The revival of “ Ma- 
zeppa,” has done wonders for the tresuary depart- 
ment, the house being crammed nightly. 


New York.—Broadway Theatre.—Notwith- 
standing the flourish made about the new play, 
“ Kate Woodhall,” which was to eclipse all other 
efforts, the piece has proved a dead failure, and 
has been withdrawn to make way for comedy and 
farce, in which Mr. H. Placide plays the principal 
parts. 
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OUR CHATTER=-BOX, 


Mr. John Parry has g ven his new entertainment 
at Blackheath and Croydon, to crowded audiences, 
with the greitest possible success. He will not 
appear in London until after Easter, 

A Narrow Escare.—Mr. W. Farren and his 
son were about entering on the management of the 
Olympic Theatre at Easter; the deposit money was 
to have been paid on the day which the fire took 
place, but, for some reason, the payment was pos- 
poned until the following day. Delay was the re- 
verse of dangerous this time. 

Buckstone and Mrs. Fitzwilliam have been play- 
ing to crowded houses at Birmingham, Coventry, 
and Wolverhampton, during the week. Their 
most attractive picces have been “ The Green 
Bushes,’’ “ The Housekeeper,” “ My Old Woman,” 
**A Rough Diamoni,’”’ “ Box and Cox,” “The 
Snapping Turtles,’ “ Foreign Airs and Native 
Graces,” “ Poor Pilicoddy,” and ‘ The Jacobite.’’ 

Miss Catherine Hayes, the young English vocal- 
ist, of whom report speaks in such flattering terms, 
will make her debut at Covent garden, on Tuesday 
the 10th inst., in the character of Linda, in Doni- 
zetti’s opera of “ Linda di Chamouni.”” Malle. 
Marie also appears for the first time in this coun- 
try, and Signori Tamburini and Salvi are to make 
their first appearance this season in the same 
opera. 

Most ofour ancient dramatic pieces were per- 
formed in the yards of carrier’s inns, in which, in 
the beginning of Queen Elizabeth’s reigh, the come- 
dians, who then first united themselves into compa- 
nies, erected an occasional stage. The galleries were, 
as in our modern theatres, ranged over each other on 
three sides of the building. The small rooms under 
the lowest of the galleries answering to our present 
boxes. ‘The yard bore a sufficient resemblance to 
the pit as at present in use, and we may suppose the 
stage to have been raised in this area with its back 
to the gateway of the inn, at which the money for 
admission was taken. Hence, in the middle of the 
Globe, and probably in other public theatres in the 
time of Shakspeare, there was an open yard or area 
where the common people stood to see the exhibi- 
tion, from which circumstance they are culled by 
Shakspeare, “ groundlings,” and by Ben Johnson 
the understanding gentlemen of the ground. In 
1646 it appears that there were seats in the pit of the 
private playhouses. 

Beuler’s Annual Concert took place at the 
Princess's Concert Rooms, on Wednesday evening 
last, when his friends mustered in great numbers 
than on any previous occasion. This conce-t which 
gave infinite satisfaction, terminated at 11] o’clock, 
when, as usual, the room was cleared for a Ball, 
which was well conducted, and suppoited with 
spirit until 4 in the morning. 

Proressor Ristey’s GreAT PaNoRAMA.— 
This stupendous moving painting is now thrown 
open to the public. The entrance is surmounted 
by an American eagle in gas, and the illumination 
of the interior by costly chandeliers enabled us to 
appreciate more fully than at the private view the 
beautiful decorations of the place. We fancied, 
too, the painting was seen in an inproved light; at 
all events, our gratification was increase!. Mr 


Smith’s lecture was listened to with great attention, 








and much applauded, as were the various features 
of the panorama. An interesting correspondence 
has been published in the papers between Mr, 
Risley and Mr. Catlin, in which the renowned 
American traveller—the first explorer of the Mis- 
sissipi—bears the strongest testimony to the 
fidelity and truthtfulness of the picture, This is 
both valuable and important, as it at once decides 
he validity of the artist’s claims upo. the public 
and the correctness of his statements. The hall 
has been fully and fashionably attended througheut 
the week, and we have no doubt that it will turn- 
out a highly profitable speculation. 








ADVERTISEMENTS. 





AURENT’S CASINO, Royal A‘lelaide Gallery 
4Strand.—First week ofthe Fantasia on Rossini’s 
operas of “ Mose in Egitto” and ‘Guillaume 
Tell,’’ with solos for oboe and cornet-a-piston by 
Messrs. Horton and Arban. The “ Drum Polka,’ 
having been received with enthusiastic plaudits, 
will be repeated every evening. GRAND VOCAL 
CONCERT. Laurent’s band of fifty performers. 
Principal cornet-a-pistons, Messrs. Arban and 
Denault. Monstre Achromatic Microscope, &c.— 
Doors open at seven, commence at half-past ; ball 
at nine, and terminate at half-past eleven o’clock 
—Admission, ls. 


MADAME TUSSAUD anv SONS 
Baker Street, Portman Square. 
ICHARD III., Prince Louis Napoleon, Abd- 
el-Kader, M. Guizot, G. Hudson, Fsq., Grisi 
as Norma, Jenny Lind as the Figlia del Reggimento, 
Edward VI., the Benevolent Pope Pius IX., Henry 
VII., James I. of England and V1. of Scotland, 
in the splendid costume of the period; the heroes 
Hardinge and Gough in their full uniforms as British 
generals; General Cavaignac. Splendid ventila- 
ting dome, at a cost of 700/.—‘‘ This is one of the 
best exhibitions in the metropolis.”—The Times. 
Open from eleven till dusk ; and from seven till ten 
at night. Admittance, ls.; Napoleon Rooms, 6d. 


VREMORNE.—Open daily for promenade and 
C refreshment, and on Sundays after four o’clock, 
The hotel department is complete in every respect, 
the vivands of the best quality, and the wines of the 
first vintage, supplied at the most economical prices. 
—N.B. At Easter, three grand day and night fetes, 
particulars of which will be duly announced. 
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Three Months....Two Shillings. 
Six Months .... Four and Fourpence. 
Twelve Months .. Eight and Sixpence. 
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